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Foreword by Aidan Dunne

The research company Behaviour & Attitudes was established 

in 1985. The Attitudes in the title was particularly appropriate 

as the company didn’t just research attitudes, it had attitude. 

Behaviour & Attitudes arose in the time-honoured Irish 

tradition of the split, though without acrimony. The three 

founders, Graham Wilkinson, Des Byrne and Phelim O’Leary 

had worked for Irish Marketing Surveys, but all three shared 

the conviction that market surveys as they were then 

configured did not represent their real potential. They were, 

in that sense, prophets of the information age.

Now, what one might term surveys are built into every swipe 

and click in the online world, though the legwork is done 

largely by automated software programmes. 1985 was over 

20 years before the advent of the iPhone and Facebook. 

Within the technological limitations of the time, B&A worked 

on the basis that information was a valuable, versatile 

resource, and the company built its business accordingly.

In 2010, Graham Wilkinson observed that B&A’s excursion 

into fine art began almost accidentally, as an answer to the 

question of what they would send to clients as a Christmas 

thank-you – not to mention as a reminder of how valuable 

their custom to B&A had been. And it began with a gesture 

that might have scuppered the whole process: they sent out 

copies of a collaborative book, In the Land of Punt, by poet 

Paul Durcan and painter Gene Lambert. As the title hints, 

and as Wilkinson realised when he read it – after it had been 

dispatched – it “contains some pretty dark stuff, I mean  

very dark stuff indeed.”

Rather than retreating, they came up with a more ambitious 

plan or rather, formulated a plan when they got together with 

James McCreary and Mary Farl Powers in the Graphic Studio 

Dublin. Originally established in 1960 and initially located in 

a basement studio space on Upper Mount St, the Graphic 

Studio became the centre of fine art printmaking in Dublin.

In 1983 the Graphic Studio gained a small exhibition space 

in the Powerscourt Townhouse Centre and moved to a 

substantial new premises on Green Street East in Dublin’s 

Docklands, then a remote, neglected precinct. The building 

had been a bicycle factory and a publishing warehouse. 

Spacious but extremely cold - Brian Lalor commented on the 

“bone-searing cold” of the double-height main space in his 

definitive history of the Graphic Studio to date, ‘Ink Stained 

Hands’ – the studio was under the strict rule of Farl Powers. 

Wilkinson described it accurately enough as “Dickensian” 

when he visited it (now the studio is in a substantially more 

comfortable setting on the North Circular Road, and the 

gallery is off Cope St in Temple Bar).

Personalities came into play. Farl Powers was fearless and 

dynamic and McCreary unfazably calm and capable. Rather 

than, say, purchasing prints, B&A would commission its own 

prints, to be sent, suitably presented and packaged, as a 

gift. But it would be a work of art rather than a promotional 

product, produced in signed limited editions at the Graphic 

Studio – the promotion was in the presentation, and the 

presentation was devised and delivered by Killian O’Donnell, 

who provided apposite and witty commentary, and designer 
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Steve Averill, both of whom managed to set exactly the 

right tone and were integral to the success of the enterprise. 

The first commission, in 1989, went to McCreary, a technical 

perfectionist. He was asked to make three prints. They are 

dark, intense mezzotint and aquatints. The lure in their titles 

(‘Lure I-III’) refers to the fact they are fishing lures, suspended 

in the depths.

They may have caused consternation to some of the 

recipients, but generally the reaction was positive and the 

arrangement was continued. The playful surrealism of Tighe 

O’Donoghue/Ross featured the following year. In a way, the 

quirky narrative hints of O’Donoghue/Ross’s work were a safe 

bet, but as if to demonstrate that they were serious about 

this scheme, B&A’s third artist was Richard Gorman, who is 

an abstract painter through and through, as were the fourth 

and fifth, Felim Egan and Charles Tyrrell. Apart, one might 

note, from an emergent gender imbalance, it must have 

helped that all of these three artists were well established 

and highly regarded. And they had an established presence 

in the contemporary art market.

As well as the novelty of receiving a fine art print and 

O’Donnell and Averill’s inspired presentation of the prints, 

both these factors, the stature of the artists and the financial 

value attached to their work, must have struck a chord with 

the recipients. Certainly, Wilkinson reported, the response 

exceeded their expectations. As an exercise in branding, 

you could say, it was brilliant. As time went by, people really 

wanted to be part of the pool of individuals who were on 

this select list. The pool of available talent, incidentally, was 

greatly enhanced by the Graphic Studios visiting artists 

programme, begun in 1980, which invited artists to work with 

master printmakers in producing new work.

From the artists’ point of view, B&A’s scheme not only meant 

a commission, they were also virtually guaranteed a wider, 

discerning audience. From B&A’s point of view, they came 

across as an organisation with serious aesthetic credentials 

and a classy image. Still, it was an enlightened and by no 

means obvious path to pursue. From the Graphic Studio’s 

point of view, they were profitably employing their resources, 

encouraging their members and associates, enhancing their 

organisational position and helping to promote fine art 

printmaking.

What was conceived as a temporary arrangement, that is 

one lasting five or six years, had developed a momentum 

of its own by that point. This did not happen by accident. 

Wilkinson noted that everyone involved approached it in a 

positive frame of mind. That is, no one was opportunistic and 

out for a quick profit, for example. Everyone saw the mutual 

benefits. The law of unintended consequences still applied. 

B&A had begun, without ever exactly planning it, to build a 

fine art prints collection.

It was consistent in its variety. In 1994 John Kindness, known 

for his humorously satirical work across several disciplines, 

produced a cod-anatomical study of a rubber duck. His 

duck was followed by two vibrant carborundum prints by 

William Crozier, well known for his adventurously chromatic 

landscapes inspired by West Cork, moody, engaging 

landscape etchings by Stephen Lawlor and strongly 

characterized studies of a Bull and a goat by sculptor John 

Behan. Just as the bull is indelibly associated with Behan, 

Vincent Sheridan (1999) became known for his etchings of 

crows, works with an allegorical dimension.

The first woman to feature, in 1998, was Ruth O’Donnell, 

a specialist in still life subjects and a highly accomplished 

graphic artist who had been a member of the Graphic Studio 

since 1991. Still life does recur, though not that often; notably 

so in Robert Russell’s technically luscious 2005 set of studies 

of fruit in three exquisite mezzotints and aquatints. After 

O’Donnell, the next woman to feature was Maria Simonds-

Gooding – an extraordinarily gifted printmaker whose work 

seamlessly interconnects drawing, painting, sculpture and 

print - in 2000. The corner had been turned. Mary Lohan, 

a painter renowned for her close-to-abstract shoreline 

landscapes, made a series of etchings in 2002, Cliona 

Doyle, known for her stunning, large-scale botanical studies, 

followed the next year with a series of etchings of fruit trees.

Pamela Leonard, a superb printmaker (and painter) 

contributed a series based on hens in 2006. Jean Bardon, 

another outstanding printmaker, produced a fine set of 

‘Wallflower’ etchings in 2009 (“wallflowers” in the sense of 

prints hanging on a wall; the flowers were in fact a peony, an 

amaryllis and an iris). Taffina Flood continued the theme with 

her lyrical series of Colour Gardens in 2011. Carmel Benson’s 

2007 field studies draw on the geometric patterns created 

on the land by agricultural activity. 

Brian Bourke is well known for his vibrant landscape, and 

in 2004 he produced three particularly beautiful colour 

etchings based on two habitual subjects, the Garden at 

Ower and Scots Pine on Limestone. Hughie O’Donoghue’s 

six atmospheric carborundum prints (2008) were part of a 

major series of works centred on the wreck of the Plassey 

on Inis Oirr. Donald Teskey combined carborundum with 

photoetching to produce three tempestuous shoreline views 

on the Iveragh Peninsula in 2012. In 2013, Colin Martin’s 

three crisply articulated etching and aquatints were part of 

a substantial series exploring the singular environment of 

dormitory holiday towns.

Celebrated for his paintings of life in rural Ireland, Martin 

Gale made two strong character studies in his 2001 etchings. 

Character of a different kind formed the core of Louise 

Leonard’s humorous linocut studies of amphibious birds in 

2014. Charles Harper’s 2010 etchings were part of his long-

term allegorical Rowers series, exploring group dynamics 

in human relationships and endeavours. Two important 

landscape painters, Gwen O’Dowd and Pat Harris (2015 and 

’16 respectively) made strong contributions, and Maser, in 

2017, offered a characteristic feast of colour and pattern. 

The most recent work, meanwhile, marking the scheme’s 

30th birthday, is a beautifully subdued quartet of landscape 

etchings of trees and sky, by Ailbhe Barrett.

In its breadth and quality, B&A’s print collection is exceptional, 

but more than that, as a collaborative project that has thrived 

for 30 years, the scheme is a benchmark cultural achievement 

for all parties involved, especially Wilkinson and his partners, 

who had the vision and commitment to set it all in motion and 

maintain their commitment. And, of course, not the least of 

its virtues is that it has generated some terrific artworks and 

directly supported many fine artists. Sadly, Graham Wilkinson, 

who more than any other single person was responsible for 

the initiation, durability and integrity of the scheme, is not 

around to celebrate its 30th birthday. He passed away in 2015.

Previous Opposite:

Delegate (detail)

Vincent Sheridan
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May we extend a very warm welcome to The Works:  

a retrospective review of Behaviour & Attitudes’ fine-art 

print collection.

During Behaviour & Attitudes’ early establishment phase, 

the company considered various ‘thank you’ gift ideas for 

clients at the end of each year. This led to the concept of 

commissioning original fine-art prints by leading Irish artists, 

through the medium of traditional hand printing techniques 

such as lithography and etching.

Rather than presenting these prints on their own, Behaviour 

& Attitudes decided to commission a specially designed 

package each year, incorporating light-hearted copy.

Paradoxically, the company wanted to avoid any overt links 

with Christmas in this packaging or the print itself. Rather, 

the intention was to provide clients with a unique piece of art 

which would have a number of roles:

• To signal appreciation of our relationship with clients

•  To demonstrate a synergistic relationship between

business and the arts

•  To showcase talented Irish print artists and various

fine-art print techniques

Behaviour & Attitudes sees this evolving relationship with 

Graphic Studio Dublin as a simple but highly effective 

demonstration of how a small company with limited 

resources can forge a cost-effective relationship with an arts 

organisation, to the benefit of both parties.

With last year’s print for 2018, the series has run for 30 

years, featuring a different artist each year (with a total of 

78 images to date), and Behaviour & Attitudes believes that 

the enduring nature of this business/arts collaboration is 

significant and probably unique in an Irish context.

This print collection has received two awards from Business 

to Arts in recent years: ‘Best Business/Arts Collaboration by a 

Small Business’ in 2003, and the ‘Jim McNaughton Perpetual 

Award for Best Commissioning Practice’ in 2008. The 

Collection was also highly commended for the 2017 “Best 

Long Term Partnership” award. 

We would like to extend our heartfelt thanks to Graphic 

Studio Dublin and all of the artists who have participated in 

this collection to date, and we look forward to celebrating 

future milestones.

Behaviour & Attitudes – The Works Print Collection

Opposite:

Verdure I (detail)

Maser

7



8 9

In 1983 the Studio moved to a much larger premises in the 

Docklands at Green Street East. The studios moved once 

again in 2007 to its current home, an impressive 7,000 sq 

foot, converted granary building: Distillery House, North 

Circular Road, Dublin 1, where there are facilities for etching, 

lithography, linocut, drypoint, carborundum, woodblock, 

photo etching, blind embossing, screenprint, letterpress and 

mezzotint printmaking.

Artist members have subsidised studio facilities, access to 

training and the opportunity to be considered for corporate 

commissions.  Some are also employed in studio work, 

delivering printmaking courses, while others gain studio 

employment in editioning.  

Many of Ireland’s most successful printmaking artists have 

made work at Graphic Studio Dublin over the past 60 years, 

and the Studio has also run a ‘Visiting Artist Programme’ 

since 1980.  The scheme invites renowned artists, often with 

little experience of printmaking, to create original fine art 

prints, with the assistance of our master printers, that are 

subsequently exhibited at the gallery.  

Graphic Studio Dublin

Established in 1960, Graphic Studio Dublin is Ireland’s largest 

and oldest fine art print studio. A non-profit printmaking 

centre of excellence, with charitable status, that supports 
artists. Its gallery, Graphic Studio Gallery, holds the largest 

stock of fine art prints for sale in Ireland, and works with 
private, corporate and public clients. It assists artists through 

a busy exhibition schedule of up to twelve national and 

international exhibitions annually.

Graphic Studio Dublin, was initiated in 1960 to teach 

traditional printmaking skills (then unavailable in Irish art 

colleges), and to provide studios and technical assistance for 

artists to make fine-art prints. Its gallery opened in Temple 

Bar in 1988, to promote printmaking in Ireland and abroad, 

through an exhibition schedule that includes artist talks and 

printmaking demonstrations that engage and educate the 
public.

The Studio began formally as a co-operative in November 

1960, and soon found its first home in the basement of 18 

Upper Mount Street, Dublin 2, as a collective fine-art print 

studio. The five founders were Patrick Hickey (1927-1998), 

Liam Miller (1924-1987), Leslie MacWeeney (b.1936), 

Elizabeth Rivers (1903-1964) and Anne Yeats (1919-2001). 

Their vision was to have a shared fine-art print space, and to 

run courses to teach other artists how to make art using the 

print medium. Opposite:

Morning, Doorlus (iv) (detail)

Ailbhe Barrett
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Jean Bardon, Ailbhe Barrett, John Behan, Carmel Benson,  

Brian Bourke, William Crozier, Cliona Doyle, Felim Egan, Taffina Flood, 

Martin Gale, Richard Gorman, Charles Harper, Pat Harris, John Kindness, 

Stephen Lawlor, Louise Leonard, Pamela Leonard, Mary Lohan, Colin 

Martin, Maser, James McCreary, Ruth O’Donnell, Hughie O’Donoghue,  

Tighe O’Donoghue/Ross, Gwen O’Dowd, Robert Russell, Vincent Sheridan,  

Maria Simonds-Gooding, Donald Teskey, Charles Tyrrell

Opposite:

Crossover (detail)

Charles Tyrrell
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1989 - James McCreary

Lure I - III
Mezzotint and Aquatint (11cm x 13.5cm) 

James McCreary b. 1944   

James McCreary was born in Dublin. He worked at 
Harry Clarke’s stained glass studio between 1960-
1963. From 1964-1978 he worked as a steel erector 
for Smith & Pearson’s structural engineering works. 
In 1973 he joined Graphic Studio Dublin, studying 
etching and lithography, which led to him becoming 
Studio Manager in 1980. He co-initiated the Visiting 
Artist Programme, which introduced many of Ireland’s 
leading artists to printmaking over the past twenty five 
years. 

Along with Mary Farl Powers and James O’Nolan he 
was responsible for the establishment of Graphic 
Studio Gallery in Cope Street in 1988. James McCreary 
was a Board Member of Graphic Studio Dublin from 
1989-2000 and a committee member from 1975-2004. 
In 2004 he left his position as Studio Manager in order 
to concentrate solely on his own work. In 2005 James 
was invited to become a member of Aosdána.
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1990 - Tighe O’Donoghue/Ross

Shell Map
Etching (25cm x 20.5cm) 

Tighe O’Donoghue/Ross b. 1942

O’Donoghue/Ross was born in New York City. He 
received his B.F.A. and M.F.A. at New York University, 
graduating magna cum laude. He is a world renowned 
printmaker and sculptor whose work is in the 
permanent collections of such prestigious institutions 
as The Victoria and Albert Museum in London, The 
Brooklyn Museum in New York, the Smithsonian 
National Collection of Fine-art in Washington, D.C. and 
the Bibliothèque Nationale in Paris. 

He is an American and an Irish citizen, living with 
his family in County Kerry for the past 20 years. 
O’Donoghue/Ross’ oeuvre is full of symbolism and 
surrealism, his imagery playful, yet profound. Many of 
his images contain allusions to Irish and Celtic myths, 
but he gleans material from all faiths, mythologies 
and philosophies when compiling his surreal World of 
O’Donoghue/Ross.
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1991 - Richard Gorman

Chambra
Stone Lithograph (44cm x 40.5cm)

Richard Gorman RHA b. 1946

Born in Dublin, he was educated at Trinity College 
Dublin and Dún Laoghaire School of Art. Frequent 
visits to Japan have influenced his working methods 
and materials, instanced in a series of large-scale 
works on handmade washi paper, which he produced 
in western Japan in 1999. His oil paintings on linen 
typically involve clearly defined interrelated blocks 
of colour, creating tensions between themselves and 
the edge of the picture. ‘He has a distinctive colour 
sense, one inclined towards a muted, classical palette 
shot through with flashes of brightness that belong to 
a different tonal scale entirely.....expanses of zinging 
hues: lemons and acid yellows, lime greens and salmon 
pinks. They dance against the sombre greys and 
browns’ (Aidan Dunne Irish Times June 2007) 

He has exhibited regularly in Dublin, Paris, Milan and 
Tokyo. He has received awards from the Arts Council and 
the Department of Foreign Affairs, as well as the Palette 
D’Or at the 1986 Festival International de Peinture, 
Cagnes-sur-Mer, France, and the Pollock-Krasner Award 
in 1996. In 2005 he was elected a member of the Royal 
Hibernian Academy. He divides his time between Dublin 
and Milan.
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1992 - Felim Egan 

Winter Line
Etching (28cm x 28cm) 

Felim Egan b. 1952

Egan was born in Strabane, County Tyrone in Northern 
Ireland in 1952. He attended the Slade School of Fine-art 
and the British School in Rome on a scholarship from 
the Arts Council of Northern Ireland. In 1986 he became 
a member of Aosdána. Felim Egan lives and works in 
Dublin.  In 1981 he represented Ireland at the Biennale de 
Paris and in 1985 at the San Paulo Bienal. In 1993 he won 
the prestigious UNESCO prize in Paris, and in 1995 the 
Premiere Prize at Cagnes-sur-Mer. 

His work hangs in numerous public collections including 
the Stedelijk Museum, Amsterdam; the Irish Museum 
of Modern Art, Dublin; the Ulster Museum, Belfast; 
the Metropolitan Museum of Art, New York, and the 
collection of the European Parliament. Large-scale 
commissions include works for Dublin Castle and the 
National Gallery of Ireland.
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1993 - Charles Tyrrell 

Crossover
Etching (22cm x 22cm) 

Charles Tyrrell b. 1950

Born in Trim, Co. Meath, Charles studied at the National 
College of Art & Design in Dublin. His early large-scale  
canvases were influenced by American abstract 
expressionism and have since evolved in a more 
minimalist direction. Currently his work practice 
incorporates painting on canvas and aluminium as  
well as drawing and print. He is a member of Aosdána.

Solo exhibitions include the Project Arts Centre, Dublin 
(1974, 1975); West Cork Arts Centre (1990); Triskel Arts 
Centre (1992); Austin/Desmond Fine-art, London (1994, 
1998); Butler Gallery, Kilkenny 2001, and many shows 
at the Taylor Galleries, Dublin over the past thirty years. 
The Royal Hibernian Academy’s Gallagher Gallery held a 
ten year retrospective of his work in 2000.

He represented Ireland at the Paris Biennale in 1982, 
and has exhibited in major group exhibitions, including 
L’Imaginaire Irlandais, Paris (1996); the Baghdad 
International Festival of Art (1988); the Oireachtas 
Exhibition (1973-78); the Irish Exhibition of Living Art 
(1972-82), winning its Carroll’s Award in 1974; and the 
Cagnes-sûr-Mer painting festival (1981), receiving a 
jury’s special mention. He taught at the Dun Laoghaire 
School of Art from 1977 to 1981.

He has lived and worked in Allihies on the Beara 
peninsula, Co. Cork since 1984.
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1994 - John Kindness 

Anatomy of a Rubber Duck
Etching (21cm x 31.5cm)

John Kindness b. 1951

Kindness is a multi-media artist whose work often 
contrasts material, image and reference in an unusual 
and humorous way. He attended the Belfast College of 
Art and now lives and works in London.

Typical of Kindness’s work is the Treasures of New York 
series he produced when he spent time in New York in 
the early 1990s. Here, scenes inspired by contemporary 
life but modelled in style on Athenian ceramics are  
painted on panels from New York yellow cabs, equating 
the significance and stature of contemporary life with 
that of classical times. He is also known for his use of 
tiles in sculpture, often contrasting the domestic  
and static association of tiling with a dynamic and  
epic subject.
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1995 - William Crozier 

Garden
Carborundum (12.5cm x 15cm) 

Hills
Carborundum (12.5cm x 15cm) 

William Crozier HRHA b. 1930—2011

Crozier was born in Glasgow of Irish parents in 1930 
and educated at the Glasgow School of Art between 
1949 and 1953. On graduating he moved to London 
where, by 1960, he established his reputation at the 
forefront of contemporary art through solo exhibitions 
at the Institute of Contemporary Arts and the Drian 
and Tooth Galleries. From the mid-1950s onwards, 
Crozier spent long periods living in Dublin and Paris, 
followed by a period in southern Spain, which was to 
prove central to his development as an artist. 

From 1983 he was based in West Cork and the UK. 
He has represented the UK and Ireland overseas, and 
has been awarded the Premio Lissone from Italy and 
the Gold medal for Painting of the Oireachtas in 1994. 
In 1991 the Crawford Art Gallery Cork and the Royal 
Hibernian Academy curated a major retrospective of 
his work. He was elected to Aosdána in 1992 and was 
an honorary member of the Royal Hibernian Academy. 

William Crozier’s work is included in museums 
worldwide, from the national galleries of Australia, 
Canada and Poland, to the museums of modern art of 
Scotland, Ireland and Denmark. He is represented by 
the Taylor Galleries in Dublin, and by Flowers Galleries 
and Pyms Gallery in London. 
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1996 - Stephen Lawlor 

Cloud
Etching (11cm x 9cm) 

Coast II
Etching (11cm x 9cm) 

Stephen Lawlor b. 1958

Born in Dublin, Lawlor studied Visual Communication 
from 1980-1983 at the National College of Art & Design 
in Dublin. From 1989-1996 he lectured in life drawing 
and printmaking at Dun Laoghaire College of Art. He 
was Chairman of Graphic Studio Dublin from 2001 until 
2005. 

His paintings and prints are represented in many public 
and private collections in Ireland and internationally, 
including AIB, IIB, AXA, Beaumont Hospital, Citibank, 
Dublin City University, National Gallery of Ireland, 
Morgan Stanley, Contemporary Irish Art Society and the 
Chester Beatty Library. 

He lives in Dublin and is represented by Oliver Sears 
Gallery and Graphic Studio Gallery.
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1997 - John Behan 

Bull
Etching (25cm x 36cm) 

McGinty’s Goat
Etching (25cm x 36cm)

John Behan RHA b. 1938

Born in Dublin and now living and working near 
Galway city where he continues to vary his style of 
expression, Behan is firmly established as a sculptor of 
international stature. The foundations for his success 
were laid in the sixties, when he trained in London and 
Oslo and began to exhibit widely. He was a founder 
member of the New Artists’ group in 1962 and Dublin’s 
innovative Project Art Centre in Dublin in 1967. He 
was a core member of Graphic Studio Dublin during 
its growth years from the mid 1960s. Behan has been 
awarded many honours and became a Member of 
the Royal Hibernian Academy in 1990, having been 
an Associate of the Academy since 1973. He is also a 
member of Aosdána.

In June 2000 he was awarded an honorary doctorate 
from the National University of Ireland, Galway on 
the same day his large commissioned sculpture, Twin 
Spires, was unveiled at the college.

His major public commissions include Flight of Birds, 
Famine Ship, Tree of Liberty, Daedalus, Millennium 
Child, Arrival and Equality Emerging, (unveiled in 
Galway city in November 2001).
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1998 - Ruth O’Donnell

On Titian’s Table I, II
Etching (30cm x 22.5cm) 

Ruth O’Donnell b. 1952   

Galway born artist Ruth O’Donnell studied at the Institut 
Saint-Luc, Brussels from 1986 to 1990. Her first print exhibition 
was in a group show entitled La Narration in Anderlecht, 
Brussels in 1989. She joined Graphic Studio Dublin in 1991. 
Her still life prints focus on the salient detail of form and 
pattern built up in successive layers of ink. She emphasises 
the sensuality of colour, the tactile quality of the print medium 
and the abstract structure of the image, often using shadow 
as a compositional device. The objects in her images are 
sometimes contemporary equivalents of those objects 
we overlook in master paintings, sometimes references to 
literature, sometimes things from the narrative of her own life 
or from where these worlds touch and overlap.

Recent exhibitions include: Surface and Depth, two-person  
exhibition, with Swedish artist Eva Grytt, Original Print Gallery, 
Temple Bar; RHA Annual Exhibition (2010); Winter Island, 
Centre Culturel Irlandais, Paris; Artist’s Proof, Chester Beatty 
Library (2009); O’Donnell ’07, Áras Éanna, Inis Oírr, Aran 
Islands - solo exhibition (2007); Pygmalion, Original Print 
Gallery, Temple Bar; Observations, Lemon Street Gallery, 
Dublin - solo exhibition (2006); Grinneas Súil, Inis Oírr, Aran 
Islands - solo exhibition; 5eme Biennale Internationale de 
Gravure, Liege, Belgium; Gardens of Earthly Delight, Chester 
Beatty Library (2005); The Cracked Lookingglass, Graphic 
Studio Gallery, Dublin, New York and Stockholm – joint 
curator (2004); Kilcock Art Gallery, Co. Kildare – two-person 
exhibition; Holy Show, Chester Beatty Library (2002); New 
Works, Graphic Studio Gallery - solo exhibition (2001) and  
Art/Art, National Gallery of Ireland (1998).
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1999 - Vincent Sheridan

Delegate
Etching (22cm x 32.5cm) 

Tribunal
Etching (22cm x 32.5cm) 

Vincent Sheridan b. 1945  

Vincent Sheridan was born in County Kildare and 
studied at the Dublin Institute of Technology and the 
National College of Art & Design, Dublin. His art has 
been exhibited throughout Ireland, Canada and around 
the world. His work was part of the Holy Show at 
the Chester Beatty Library, Dublin (2002), and is in 
several collections in Canada and Ireland, as well as 
Peru and Japan. Awards include First Prize (graphics), 
Claremorris International Exhibition (1989); Best 
Graphics Award, RHA Exhibition (1992); Ernst & Young 
Purchase Award (1992), Image Now Award, Best Use of 
Multimedia in Fine-art (2007). Sheridan has had solo 
and group exhibitions in Ireland, Canada and Poland.

He lives in Dublin. In 2008 Sheridan completed a MA in 
DIT Dublin. He is currently a member of both Graphic 
Studio Dublin and Black Church Print Studio, (where he 
is currently Chairman).
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2000 - Maria Simonds-Gooding

Harvest and Boundary
Carborundum (32cm x 45cm) 

Water Source
Carborundum (32cm x 45cm)

Maria Simonds-Gooding ARHA b. 1939

Born in India, Simonds-Gooding has lived in Co. Kerry 
since 1947. She studied at the National College of Art 
& Design, Dublin, Le Centre de Peinture Bruxelles, and 
Bath Academy Corsham. In 1981 she was elected a 
member of Aosdána. She joined Graphic Studio Dublin 
in 1974. 

As well as many group exhibitions, she has exhibited 
regularly with the Royal Hibernian Academy, Dublin. 
Solo exhibitions include the Betty Parsons Gallery, 
New York (1978, 1982), Crawford Municipal Art Gallery, 
Cork (1985); Taylor Galleries, Dublin (1980, 85, 87, 98, 
and 2004), Graphic Studio Gallery, Dublin (2000), and 
Writers Week Listowel (2007).

Her work is held in many public collections, including 
the Irish Museum of Modern Art, Dublin; Department 
of Foreign Affairs, Dublin; Albuquerque Museum, 
New Mexico; Hirshorn Museum, Washington, D.C.; 
Israel Museum, Jerusalem; National Gallery of Modern 
Art, New Delhi; Saatchi Collection, London; and the 
Metropolitan Museum of Art, New York. 
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2001 - Martin Gale

Bogey Man
Etching (21.5cm x 26.5cm)

Chips
Etching (21.5cm x 26.5cm) 

Martin Gale RHA b. 1949   

Born in Worcester in 1949, Gale moved to Ireland at a very 
early age. He was educated in Ireland and graduated from 
the National College of Art & Design in 1973. In 1975 he 
held his first one–person show in the Neptune Gallery in 
Dublin and in 1980 he moved to the Taylor Galleries where 
he has had regular solo shows ever since. He represented 
Ireland in the Biennale de Paris in 1980, and has since 
represented Ireland abroad a number of times.

In the early 1980s he was the subject of an Arts Council 
touring exhibition, travelling throughout Ireland. In 2004 
he was again the subject of a major retrospective, held 
first in the RHA Gallagher Gallery, and subsequently in the 
Ulster Museum in Belfast in 2005, under the auspices of 
the Nissan Art Project, which took a concentrated review 
of his work over the previous decade, with a coda added 
of paintings from the late seventies through the eighties. 

He has exhibited widely in Ireland, England, Europe and 
the USA. His work can be found in many public, corporate 
and private collections. He exhibits regularly with the 
Taylor Galleries in Dublin and the Fenton Gallery in 
Cork. He has been a full member of the Royal Hibernian 
Academy since 1996, where he is presently the Keeper, 
and a member of Aosdána since its inception. He is 
represented by the Taylor Galleries in Dublin.
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2002 - Mary Lohan 

Evening Sea Mayo
Etching with Sugarlift (13cm x 20cm) 

Morning Sea Mayo
Etching with Sugarlift (13cm x 20cm)

Winter Sea Mayo
Etching with Sugarlift (13cm x 20cm)

Mary Lohan b. 1954

Born in Dublin, Lohan studied painting at the National 
College of Art & Design. Her work is in the collections 
of the Irish Museum of Modern Art, Office of Public 
Works, Department of the Taoiseach and numerous 
other public and private collections both in Ireland 
and abroad. She is represented by the Taylor Galleries 
in Dublin, where she has had six solo shows since 
1991. Her subject material is landscape, but her gaze 
is always out to sea, away from the land, to the extent 
that her paintings are primarily about the sea and 
the screens of weather that endlessly recreate its 
appearance. Usually we are offered a tidal threshold, a 
momentary vantage point of sand or sometimes mud 
from which we might find our way into the expanse of 
ocean and sky. 

Some years back, Lohan began to extend the standard 
compositional rectangle canvas by using diptych and 
triptych formats. In her last show, she went further and 
included several polyptychs. She continues to explore 
this format. She lives and works in Dublin.
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2003 - Cliona Doyle

Cydonia
Etching (25cm x 9.5cm)

Prunus
Etching (25cm x 9.5cm)

Malus
Etching (25cm x 9.5cm)

Cliona Doyle b. 1968

Cliona Doyle was born in Dublin. She studied at the 
National College of Art & Design and was awarded an 
honours degree in Fine-art in 1991. Since then she has 
been a member of Graphic Studio Dublin and was on 
the Board of Directors from 2005 until 2009. Her work 
has been exhibited in The National Gallery of Ireland, 
Dublin City Gallery – Hugh Lane, The Chester Beatty 
Library and the RHA, Dublin. In 2005 she was awarded 
the O’Sullivan Graphics Print Award at the RHA  
Annual Exhibition. 

Her work is in many public and private collections 
including: Allied Irish Bank, Bank of Ireland, Scott Tallon 
Walker, Office of Public Works, The Merrion Hotel, 
Mater Private Clinic, and the Department of  
the Taoiseach.



42 43

2004 - Brian Bourke

Ower
Etching (26.5cm x 26.5cm)

Scots Pine on Limestone
Etching (27cm x 25cm)

Scots Pine on Limestone
Etching (26.5cm x 26.5cm)

Brian Bourke HRHA b. 1936

Born in Dublin, Bourke studied at the National College 
of Art & Design in Dublin and St. Martin’s School of Art 
in London. He represented Ireland at the Paris Biennale 
and the Lugano Exhibition of Graphics, both in 1965. 

He won the Arts Council portrait competition in 1965, 
the Munster and Leinster Bank competition in 1966, 
and first prize in the Irish Exhibition of Living Art 
competition in 1967. In 1985, he was named Sunday 
Independent Artist of the Year, and he received the 
O’Malley Award from the Irish-American Cultural 
Institute in 1993. 

Bourke is known for his series of mocking self-portraits 
comparing the artist to Don Quixote. In 1991, he was 
artist-in-residence at the Gate Theatre’s Beckett Festival 
in Dublin, with accompanying works appearing at the 
Douglas Hyde Gallery.
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2005 - Robert Russell

One Bunch of Grapes
Mezzotint and Aquatint (12.5cm x 15cm) 

Two Kiwi Halves
Mezzotint and Aquatint (12.5cm x 15cm)

Three Plums
Mezzotint and Aquatint (12.5cm x 15cm)

Robert Russell b. 1960  

Born in Dublin, he attended Dun Laoghaire Institute of 
Art, Design & Technology from 1979. He specialised in 
sculpture, but also worked in print and painting, winning 
a prize at the Taylor Art Competition for painting in 
1980. He received the Alfred Beit Award and the Norah 
McGuinness Award before graduating in 1983.  Russell is 
Studio Director at Graphic Studio Dublin, and has been 
a member since 1988. In 1999 the Chester Beatty Library 
commissioned him to make an etching, a woodcut, and 
an engraving to demonstrate printmaking techniques for 
a video displayed in the library. They also acquired  one 
of his mezzotints for their permanent collection. 

Exhibitions include a solo show at Graphic Studio Gallery, 
Revelation and Art into Art at the National Gallery 
of Ireland, Artist’s Proof, Gardens of  Earthly Delight 
and Holy Show at the Chester Beatty Library, Ireland 
France Print Exchange,  Paris, Ile d’Hiver, Centre Culturel 
Irlandais, Paris, and Leuven Institute, Belgium as well as 
the RHA Banquet Show as guest of Patrick Hickey. 
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2006 - Pamela Leonard

Hen Party
Etching (23cm x 16cm) 

Watchers
Etching (23cm x 16cm)

Passers-by
Etching (23cm x 16cm)

Pamela Leonard b. 1940   

Pamela Leonard graduated from the National College 
of Art & Design in 1964. Her love of landscape has 
led her to create images set in areas she knows well, 
giving them an enduring and timeless quality. She has 
designed 16 stamps for An Post and won an award in 
Japan for stamp design. D. O’Sullivan Graphic Supplies 
awarded her the prize for Graphic Work of Distinction 
at the Annual RHA Exhibition in 1991. She has been a 
member of Graphic Studio Dublin since 1990 and has 
had numerous exhibitions of both paintings and prints. 

Her work is in the National Self-Portrait Collection 
of Ireland and the Watercolour Society of Ireland’s 
permanent collection, both at the University of 
Limerick. Other collections which hold her work 
include the Office of Public Works, the Arts Council, 
P&O Cruises UK, and HQ Global Work Places,  
The Netherlands. 
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2007 - Carmel Benson

Field I - IV
Carborundum (11.5cm x 12.5cm)

Carmel Benson b. 1950  

Carmel Benson was born in Wexford. In 1972 she 
graduated from University College Dublin with a  
B.A. and H. Dip. Ed. In 1982 she graduated from  
Dun Laoghaire Institute of Art, Design & Technology, 
majoring in painting and printmaking. She joined 
Graphic Studio Dublin where she later became a 
Director of the Board. She was a lecturer in print at 
Dun Laoghaire Institute of Art, Design & Technology 
from 1985 - 1999 before moving to County Wicklow 
where she now lives and works as a full time artist.

Combining figurative and abstract elements, her work 
is drawn from themes of childhood and nature. Through 
a strong use of colour, light and the simplification 
of perspective, it seeks to explore the integration or 
isolation of the individual in space/time. Her work 
is included in many public and private collections 
including: the Irish Contemporary Art Society, Bank of 
Ireland, AIB and the Arts Councils of Ireland. 
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2008 - Hughie O’Donoghue

Plassey I - VI
Carborundum (16.5cm x 29.5cm)

Hughie O’Donoghue b. 1953

Born in Manchester and now based in Co. Mayo, 
O’Donoghue has been exhibiting internationally, in solo 
and group exhibitions since 1982, gaining a reputation 
as one of the leading painters of his generation.  
His paintings are included in important public 
collections, including the National Gallery, London;  
the Whitworth Art Gallery, Manchester; and the  
Arts Council of England. 

Recent exhibitions include Lost Histories: Imagined 
Realities, Gemeentemuseum, The Hague, 2008; Parables, 
Centre Culturel Irlandais, Paris, 2008, and The Geometry 
of Paths, James Hyman Gallery, London, 2008.
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2009 - Jean Bardon

Wallflower I, Paeony
Etching (19.5cm x 13.5cm) 

Wallflower II, Amaryllis
Etching (19.5cm x 13.5cm) 

Wallflower III, Iris
Etching (19.5cm x 13.5cm) 

Jean Bardon b. 1952

Jean Bardon was born in Dublin in 1952. She attended 
Dun Laoghaire Institute of Art, Design & Technology 
between 1970 and 1974. She currently lives in Dublin. 
Jean’s first encounter with printmaking came in 
Amsterdam where she lived and worked for a period 
in the 1970s, attending an etching course, which took 
place on one of Amsterdam’s houseboats.

She returned to printmaking in 1990, becoming a 
member of Graphic Studio Dublin in 1992. Since then 
she has participated in many exhibitions including Holy 
Show (2002) and Gardens of Earthly Delight (2005) 
in the Chester Beatty Library, Revelation (2008) at 
the National Gallery of Ireland, and most recently, Ile 
d’Hiver (2009) at the Centre Culturel Irlandais in Paris. 
In 2009 she was also selected to make a print for the 
first Graphic Studio Dublin Sponsors’ Portfolio 2010. 
In 2010 she had a solo exhibition at Galleri Astley in 
Uttersberg, Sweden. Her work is included in many 
public and private collections. 
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2010 - Charles Harper

Callisto
Etching (24cm x 21cm) 

Lo
Etching (24cm x 21cm) 

Ganymede
Etching (20.5cm x 24.5cm) 

Charles Harper b. 1952

Born on Valencia Island in Co. Kerry, Charles Harper 
is one of Ireland’s most distinguished artists. After 
studying filmmaking in Germany, he returned to Ireland 
in the Sixties and attended the National College of 
Art & Design, Dublin for a number of years, as well as 
Limerick School of Art and Graphic Studio Dublin. He 
has represented Ireland at many international Biennales 
throughout his career and his work is included in many 
important public and private collections including The 
Irish Museum of Modern Art, and the San Francisco 
Museum of Modern Art. He has received eight national 
awards for his painting. He is a Lecturer at Limerick 
School of Art and Design (LIT), a founder of Aosdána 
and a member of the RHA since 2002.

Charles Harper’s paintings and drawings are 
characterised by a strong affinity to graphic form and 
the power of metaphor to engage with ideas. His work, 
he says, ‘always has a structure and an organisation’.
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2011 - Taffina Flood

Colour Garden I
Photopolymer (15.5cm x 15.5cm)

Colour Garden II
Photopolymer (15.5cm x 15.5cm)

Colour Garden III
Photopolymer (15.5cm x 15.5cm) 

Taffina flood b. 1967

Taffina Flood was born in Dublin and educated at 
The National College of Art and Design in Dublin. She 
received a BA in Fine-art (Painting) in 1991 and an 
MA in Fine-art (Painting and Printmaking) in 1998. In 
addition to painting and printmaking, Taffina lectures 
at the NCAD.

Taffina Flood has exhibited both paintings and prints 
in solo and group exhibitions in Ireland, the United 
Kingdom, France, Sweden and the USA. Selected 
collections include the Arts Council/An Comhairle 
Ealaion, National Gallery of Ireland, Portland Art 
Museum USA, CITIBANK, London, Office of Public 
Works, University College Dublin, Radio Telifis Eireann, 
Boyle Civic Collection and private collections in Ireland, 
UK, Germany, Japan, France and USA.

. 
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2012 - Donald Teskey

Iveragh I
Carborundum and Photoetching (15.5cm x 17.5cm)

Iveragh II 
Carborundum and Photoetching (16cm x 16 cm) 

Iveragh III
Carborundum and Photoetching (17cm x 17cm)

Donald Teskey b. 1956

Born in Co. Limerick, Donald graduated from Limerick 
School of Art and Design with a Diploma in Fine-art in 
1978. He came to prominence as an artist through his 
skill as a draughtsman during the 1980s with several 
significant solo exhibitions. Since 1992 he has crafted 
out a substantial body of work as a painter of the 
landscape focusing on the ruggedness of the western 
seaboard. Sometimes working on a very large scale, his 
images reflect his response to the formal elements of 
composition; shape, form and fall of light. 

Teskey is the recipient of awards from EV+A, the 
Claremorris Open Exhibition, the Royal Hibernian 
Academy and the Royal Ulster Academy. He has been 
a fellow of the Ballinglen Arts Foundation, Ireland since 
1996. In 2006 he was elected a member of Aosdana. 
Teskey’s work has been exhibited in the UK, USA, 
Canada, China, Germany, France, Finland and South 
Africa. Collections include the Irish Museum of Modern 
Art, Arts Council of Ireland, and corporate and private 
collections worldwide.
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2013 - Colin Martin

Sea Song
Etching & Aquatint (16.5cm x 23.5cm) 

Endless, Endless
Etching & Aquatint (15.5cm x 22cm)  

Future Days
Etching & Aquatint (16cm x 22cm) 

Colin Martin b. 1973

Colin Martin graduated from DIT in 1994 and with 
an MFA from the National College of Art & Design in 
2010. Martin works in printmaking, painting and, more 
recently, film. He has been the recipient of numerous 
awards, including the Hennessy Craig Scholarship, 
Thomas Damann Award, the Arts Council Visual Arts 
Bursary and Golden Fleece Merit Award. 

Widely exhibited in Ireland and abroad, his recent 
shows include ‘Cyclorama’ 2011 Basic Space, ‘The 
Garden’ 2012 Broadcast Gallery and ‘a yellow rose’ 
2012 Freemasons Hall. An associate member of the 
RHA, Colin Martin lives and works in Dublin.
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2014 - Louise Leonard

Single Minded
Linocut (42.5cm x 34.5cm) 

A Couple of Swells
Linocut (42.5cm x 34.5cm) 

Three’s a Crowd
Linocut (42.5cm x 34.5cm) 

Louise Leonard b. 1960

Louise Leonard, was born in Dublin. She studied at the 
National College of Art and Design, Dublin, graduating 
with a BA in Visual Communication in 1983. She joined 
Graphic Studio Dublin in 2004 and since then has 
consistently exhibited with Graphic Studio Gallery. The 
Graphic Studio Dublin 2011 Sponsors’ Portfolio features 
Louise Leonard’s work. She has also exhibited with the 
RHA and the RUA.

Leonard’s work is held in many public collections 
including the Bar Council of Ireland, OPW, Beaumont 
Hospital Dublin, The Bon Secours Hospital Dublin, 
Behaviour & Attitudes, and private collections in 
Ireland, UK, France, Austria, Spain, Poland, Crete, USA, 
Canada and Chile.
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2015 - Gwen O’Dowd

Tonn I
Carborundum (20cm x 25cm) 

Tonn II
Carborundum (20cm x 25cm)  

Tonn III
Carborundum (20cm x 25cm)  

Gwen O’Dowd b. 1957

Born in Dublin, Gwen studied at the National College 
of Art & Design, and began exhibiting in the mid-
1980s. Her formal concerns have always been rooted 
deeply in the tradition of landscape painting, yet the 
specific locales from which she has drawn inspiration, 
the modes of addressing them, and the metaphoric 
import of the resulting series of paintings, have varied 
considerably over the years.

O’Dowd has exhibited regularly in Ireland and Britain, 
as well as continental Europe and North America. 
She participated in the L’Imaginaire Irlandais festival 
in Paris in 1996, and her work is in many public and 
private collections. Among other awards, she won 
the Oireachtas Exhibition prize in 1990 and the Íontas 
Exhibition prize in 1994. O’Dowd is one of Ireland’s 
foremost contemporary artists; she has received many 
awards and prizes and is a member of Aosdana.
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2016 - Pat Harris

Persian Flower I
Etching, Carborundum and Photo Intaglio.  

(19 x 26.5cm) 

Persian Flower II
Etching, Carborundum and Photo Intaglio. 

(19 x 26.5cm)  

Persian Flower III
Etching, Carborundum and Photo Intaglio.  

(19 x 26.5cm) 

Pat Harris b. 1953

Born in Dublin in 1953, Pat Harris studied at NCAD and 
Higher Institute of Fine Art, Antwerp and is regarded 
as one of Ireland’s leading figurative painters. 

While his early work was based on the human form, 
in his recent work he has turned to still life and 
landscape as central motifs; here he often pares 
down the image to a mere tracing, a memory of its 
presence. His work is represented in a number of public 
collections, including: The Arts Council of Ireland, 
The Irish Museum of modern Art, Dublin, The Hugh 
Lane Municipel Gallery of Modern Art, Dublin, The 
National Self-Portrait and Contemporary Art Collection 
Limerick, University College Dublin and The University 
of Antwerp, Belgium.
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2017 - Maser

Verdure I
Photopolymer (43cm x 31cm) 

Verdure II
Photopolymer (43cm x 31cm)   

Verdure III
Photopolymer (43cm x 31cm) 

Maser b. 1981

Maser was born in Dublin and studied at the Institute 
of Art, Design + Technology, Dún Laoghaire. As early 
as 1995 under the moniker ‘Maser’, he began painting 
graffiti on the streets of Dublin, where he soon earned 
the respect of other graffiti artists in Ireland and 
throughout Europe for his unique abstracted style. 
Maser has established himself as one of Ireland’s 
leading visual artists working in the urban environment.

His early work was strongly influenced by typography, 
letterforms and sign painting, but his style gradually 
began to transition towards graphic representation 
and geometric abstraction. His works demonstrate 
unassuming techniques emphasizing the simplicity  
of form. 
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2018 - Ailbhe Barrett

Morning, Doorlus (iv)
Etching (18cm x 23cm) 

Brume, Poplar and Hawthorne 
Etching (18cm x 23cm)  

Rebound (Sycamores)
Etching (18cm x 23cm) 

Evening Lull
Etching (18cm x 23cm) 

Ailbhe Barrett b. 1978

Ailbhe Barret is a native of Granagh, on the Limerick-
Cork border. She was home-schooled until the age of 
eighteen, when she took up painting full-time. Ailbhe 
studied print-making at Limerick Printmakers and 
Graphic Studio Dublin, exploring her interest in the 
relationships between etching, drawing and painting, 
especially the vital role of print-making in the history of 
art, and its growing importance to her own body of work.

Ailbhe’s first solo show was held in Graphic Studio 
Gallery in 2017, and in 2018 she won the ESB Keating 
Medal and Award for Outstanding Work of Art at the RHA. 
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Aquatint: An intaglio technique used to produce tones. Fine rosin dust 

is applied to a metal plate, which is then heated until the rosin melts and 

adheres. When etched to various depths, the rosin acts as a ground allowing 

the acid to bite only the spaces between the particles thus producing a 

variety of tones. Applying sprayed paint or varnish to the plate, which acts 

as the ground, can also make aquatints.

Carborundum: Carborundum is an intaglio technique where a grit 

(silicon carbide) is mixed with strong glue and painted directly onto the 

plate. This produces a tonal effect and is printed like other forms of  

intaglio print. 

Dry point: An intaglio technique where a hard point called a dry point 

needle is used to draw on a metal or plastic plate.

Engraving: An intaglio technique where the image is cut into the 

surface of the plate or block using a burin or graver.

Etching: An intaglio technique where the plate is covered with a ground, 

the ground is partially removed, and the exposed areas are bitten with acid. 

The lines and tones become indented beneath the surface of the plate. The 

ink is held by the indentations and transferred under pressure to the paper. 

Foul bite: When an intaglio plate is being etched in acid the ground can 

begin to break down allowing the plate to be etched in unwanted areas. The 

foul bite can either be removed from the plate by scraping and burnishing 

although it is sometimes incorporated into the image.

Intaglio: From the Italian to incise and engrave a design cut into a 

surface.

Line etching: An intaglio technique where a line is produced by 

drawing the image into a hard ground using an etching needle. The plate 

surface exposed by the needle is then etched in acid.

Lithograph: Derived from the Greek words for stone (lithos) and 

drawing (graphos). This technique was invented in 1798/9 by Alois 

Senefelder in Bavaria based on the antipathy of grease and water. A 

lithographic stone is used as the plate, or increasingly zinc and aluminium. It 

is the basis for today’s commercial printing methods.

Mezzotint: From the Italian word mezzotinto, it is an engraving 

technique which was invented in 1642, whereby the metal plate is indented 

by rocking a toothed metal tool over its entire surface. Each tiny tooth pit 

will carry ink and if inked at this stage the print would be entirely black. The 

indentations are gradually burnished to reduce the ink holding pits so that 

an infinite number of tones can be created from solid black to pure white 

(where the plate is made entirely smooth and can hold no ink).

Relief printing: A process in which the image to be printed is created 

in relief. Unwanted areas are cut away and the image area is left in relief so 

that when the ink charged roller is passed over the block only the areas in 

relief receive ink. Woodcut, wood engraving and linocut are examples of 

relief printing.

Spit biting: A method used to etch small areas of a plate. Spit is 

applied to the plate and acid dropped on. The acid will not spread. Gum 

Arabic can also be used with nitric acid. Acid can also be dropped or painted 

directly onto a wet or dry plate for different effects.

Sugar lift: An intaglio technique which allows positive marks to be 

made in ground. Sugar is dissolved in water with some colouring and a small 

amount of soap. The sugar mixture is painted onto the plate and when dry 

the whole plate is covered in a liquid ground. The plate is immersed in hot 

water and the sugar dissolves and lifts away exposing the plate. Aquatint is 

then added and the plate is etched. 

Woodcut: Also woodblock print. A print taken from a relief block of 

wood lengthways with the grain. When the wood is cut crossgrain it is called 

wood engraving.

Glossary

Previous:

Bull (detail)

John Behan


